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of the world, just as Solness had promised the child
Hilde that she should one day be his princess.
Rubek obeys the behests of his calling, but, like
Brand, like Borkman, he too has committed the great
sin for which there is no forgiveness: he has killed
the love-life in the woman he loves. Irene goes
down into the kingdom of the dead, descends for a
time into the death-in-life of insanity; and Rubek,
too, becomes but a dead soul; for when Irene
passes out of his life, it is as when Iduna withdrew
her golden apples from Valhalla. That is the past;
and now we are given a glimpse beyond, into the
present: these dead shadows awaken; Irene is
restored to conscious life; Rubek comes back from
his inactive world of shadows. But it is too late;
the past cannot be relived; cannot be shaken off,
The dead only return to life to die a second time.
" I am a shadow's shadow ", says Furia to Catilina,
in Ibsen's very first drama; cc now we can go down
together to Charon's boat—two ghosts." These
very words might have been said by Irene to Rubek,
in the last of the dramas.1 So the ring is closed.
Thus Ibsen, the eternal self-doubter, ends by doubt-
ing the last dogma of his faith that was left to him:
the " calling" is mayhap an illusion like all else,
while the only thing that matters in this earthly life
is the love that links soul to soul, that links man to
his fellowmen. Through his last drama stalks gaunt
and terrible, as in no other of his works, the grim
ghost of Jarl Skule, "God's stepson on earth". And
indeed ghosts—ghosts of Ibsen's old ideals—flit
unceasingly through his avenging epilogue. Remem-
ber with what jubilant faith Ibsen had, in early days,
preached his doctrine of an all-saving individualism,
the rights of personality, how he had denounced the
crime, which Hebbel first crystallized into great poetry,
of debasing a human soul to a " thing ". With the
slamming of the door of the doll's house ringing in
* Cp. S. Httst, op. fit., p. 283,

